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FOUR CATHOLIC SCHOOL BOYS… ONE VERY DANGEROUS BOOK! THIS IS NOT YOUR GRANDFATHER’S SHAKESPEARE
Nearly Naked Theatre presents the return of one of our most treasured productions!
 SHAKESPEARE’S R&J by Joe Calarco. FOUR young men play students at an all-boy Catholic boarding school, who meet in secret to read from a banned copy of Romeo & Juliet. Eventually they begin to 'act out' the play in an attempt to fully understand its message and power. The four of them PLAY ALL 22 ROLES, with NO COSTUMES (except their school uniforms), and NO PROPS, except the book of Romeo & Juliet, and a long piece of ‘sacred’ red fabric that they had wrapped the book in to hide it. This fabric becomes EVERYTHING from TORCHES to SWORDS to BLOOD, to POISON, to even the BALCONY. Two of the students eventually emerge as Romeo & Juliet, and the journey the four of them take opens their eyes to a world they had never truly understood through the dominating oppression of their upbringing, schooling and religion. Through the words of Shakespeare and the 'greatest love story in the English language,' these students come to know themselves and how they truly feel about religion, conformity, gender roles, individuality, homophobia, and, of course, the true and universal nature of Love. Directed by Damon Dering, who won his first Best Director Award from the  Arizoni Award of Excellence for his original production of Shakespeare’s R&J and was named as best director that year by the Arizona Republic, East Valley Tribune and Phoenix New Times.
 This powerful and beautiful show depicts four young men learning the true messages of Romeo & Juliet for the first time, and consequently, an audience does the same. Although homo-eroticism and homo-centricism exist in a production where two boys are playing Romeo & Juliet, this is not a "gay play." With nearly unanimous critical praise, our original production of Shakespeare's R&J was highly recommended by every major newspaper in the city. The ARIZONA REPUBLIC said this:

 "In this subtle, provocative adaptation of Romeo and Juliet, the playwright reminds us of the power of language to transform lives, to subvert convictions, even to supersede reality as we conceive it... There are those who will stay away from Shakespeare's R&J believing that it is a gay play. It is not. There are scenes that are homoerotic, and there is [some] nudity, but the essence of R&J is the discovery that life has no value unless it is lived. Conformity and repression breed self-destruction." FOUR young men play students at an all-boy Catholic boarding school, who meet in private to secretly read from a banned copy of Romeo & Juliet. Eventually they begin to 'act out' the play in an attempt to fully understand its message and power. The four of them PLAY ALL 22 ROLES, with NO COSTUMES (except their school uniforms), and NO PROPS, except the book of Romeo & Juliet, and a long piece of red fabric that they had wrapped the book in to hide it. This fabric becomes EVERYTHING from TORCHES to SWORDS to BLOOD, to POISON, to even the BALCONY. Two of the students eventually emerge as Romeo & Juliet, and the journey the four of them take opens their eyes to a world they had never truly understood through the dominating oppression of their upbringing, schooling and religion. Through the 
words of Shakespeare and the 'greatest love story in the English language,' these students come to know themselves and how they truly feel about religion, conformity, gender roles, individuality, homophobia, and, of course, the true and universal nature of Love.

This powerful and beautiful show depicts four young men learning the true messages of Romeo & Juliet for the first time, and consequently, an audience does the same. Although homo-eroticism and homo-centricism exist in a production where two boys are playing Romeo & Juliet, this is not a "gay play." With nearly unanimous critical praise, our original production of Shakespeare's R&J was highly recommended by every major newspaper in the city. The ARIZONA REPUBLIC said this:

"In this subtle, provocative adaptation of Romeo and Juliet, the playwright reminds us of the power of language to transform lives, to subvert convictions, even to supersede reality as we conceive it... There are those who will stay away from Shakespeare's R&J believing that it is a gay play. It is not. There are scenes that are homoerotic, and there is [some] nudity, but the essence of R&J is the discovery that life has no value unless it is lived. Conformity and repression breed self-destruction."FOUR young men play students at an all-boy Catholic boarding school, who meet in private to secretly read from a banned copy of Romeo & Juliet. Eventually they begin to 'act out' the play in an attempt to fully understand its message and power. The four of them PLAY ALL 22 ROLES, with NO COSTUMES (except their school uniforms), and NO PROPS, except the book of Romeo & Juliet, and a long piece of red fabric that they had wrapped the book in to hide it. This fabric becomes EVERYTHING from TORCHES to SWORDS to BLOOD, to POISON, to even the BALCONY. Two of the students eventually emerge as Romeo & Juliet, and the journey the four of them take opens their eyes to a world they had never truly understood through the dominating oppression of their upbringing, schooling and religion. Through the 
words of Shakespeare and the 'greatest love story in the English language,' these students come to know themselves and how they truly feel about religion, conformity, gender roles, individuality, homophobia, and, of course, the true and universal nature of Love.

This powerful and beautiful show depicts four young men learning the true messages of Romeo & Juliet for the first time, and consequently, an audience does the same. Although homo-eroticism and homo-centricism exist in a production where two boys are playing Romeo & Juliet, this is not a "gay play." With nearly unanimous critical praise, our original production of Shakespeare's R&J was highly recommended by every major newspaper in the city. The ARIZONA REPUBLIC said this:

"In this subtle, provocative adaptation of Romeo and Juliet, the playwright reminds us of the power of language to transform lives, to subvert convictions, even to supersede reality as we conceive it... There are those who will stay away from Shakespeare's R&J believing that it is a gay play. It is not. There are scenes that are homoerotic, and there is [some] nudity, but the essence of R&J is the discovery that life has no value unless it is lived. Conformity and repression breed self-destruction."FOUR young men play students at an all-boy Catholic boarding school, who meet in private to secretly read from a banned copy of Romeo & Juliet. Eventually they begin to 'act out' the play in an attempt to fully understand its message and power. The four of them PLAY ALL 22 ROLES, with NO COSTUMES (except their school uniforms), and NO PROPS, except the book of Romeo & Juliet, and a long piece of red fabric that they had wrapped the book in to hide it. This fabric becomes EVERYTHING from TORCHES to SWORDS to BLOOD, to POISON, to even the BALCONY. Two of the students eventually emerge as Romeo & Juliet, and the journey the four of them take opens their eyes to a world they had never truly understood through the dominating oppression of their upbringing, schooling and religion. Through the 
words of Shakespeare and the 'greatest love story in the English language,' these students come to know themselves and how they truly feel about religion, conformity, gender roles, individuality, homophobia, and, of course, the true and universal nature of Love.

This powerful and beautiful show depicts four young men learning the true messages of Romeo & Juliet for the first time, and consequently, an audience does the same. Although homo-eroticism and homo-centricism exist in a production where two boys are playing Romeo & Juliet, this is not a "gay play." With nearly unanimous critical praise, our original production of Shakespeare's R&J was highly recommended by every major newspaper in the city. The ARIZONA REPUBLIC said this:

"In this subtle, provocative adaptation of Romeo and Juliet, the playwright reminds us of the power of language to transform lives, to subvert convictions, even to supersede reality as we conceive it... There are those who will stay away from Shakespeare's R&J believing that it is a gay play. It is not. There are scenes that are homoerotic, and there is [some] nudity, but the essence of R&J is the discovery that life has no value unless it is lived. Conformity and repression breed self-destruction."
SHAKESPEARE’S R&J will open on Saturday, Jan 7th of 2012, and run Wed-Sat at 7:00pm and Sundays alternating between 6:00pm or 2:30pm, until Saturday, Jan. 21st. (Matinee on Sunday, Jan. 15th at 2:30pm) All performances are at The Little Theatre at Phoenix Theatre, 100 E. McDowell Rd. in the Phoenix Theatre/Phoenix Art Museum complex on Central & McDowell.
General Admission tickets start at $26.00. For tickets, call Phoenix Theatre’s Box Office at (602) 254-2151. For additional information contact Nearly Naked Theatre at (602) 274-2432 or visit us online at www.nearlynakedtheatre.org.
A POWERFUL AND THEATRICAL EVENT FOR MATURE TEENS & ADULTS: THEMES OF SEXUALITY AND BRIEF NUDITY
THE SHORT AND SWEET

The H.ighland A.venue T.heater S.ociety’s (H.A.T.S.) 

Nearly Naked Theatre presents
the return of one of our most treasured productions
SHAKESPEARE’S R&J
by Joe Calarco
directed by Damon Dering 
January 7th – January  21st, 2012
Wednesday-Saturday nights at 7:00pm.  
Sunday 1/8 at 6pm 
Sunday 1/15 at 2:30pm

at

The Little Theatre at Phoenix Theatre

100 E. McDowell Rd. - Downtown Phoenix

General Admission tickets START at $26.00
Students & Seniors: $22.00 (Limited quantities & performances)

Advance tickets recommended: Call (602) 254-2151 for tickets or (602) 274-2432 for information. www.nearlynakedtheatre.org
A POWERFUL AND THEATRICAL EVENT FOR MATURE TEENS & ADULTS: THEMES OF SEXUALITY AND BRIEF NUDITY
MORE TIDBITS AND ANGLES
Universally praised by practically every critic in town, the Arizona Premiere of SHAKESPEARE’S R&J by Nearly Naked Theatre in 2003 went virtually unseen.  The production played at a 50-seat storefront theatre called “On The Spot” while Nearly Naked’s home-base, The Little Theatre at Phoenix Theatre underwent renovations from the 2003 Arts Bond. 
Nearly Naked’s audience base has more than tripled since that production, and we feel that our current audience would love it.  It is, however a very difficult show to cast, and our first production was cast nearly perfectly.  Most of the original n2t cast, Michael Sherwin, Thomas Bigly, Barry Finnegan and Patrick McGinley, have successfully moved on to other markets (and would now be too old to play high school students). But all of them mark “R&J” as one of the most important productions of their careers. 

“R&J changed my life,” said Barry Finnegan in 2004, “It taught me so much about what I believed about myself and the world.  I have never bonded with a cast like that and learned so much about myself as an artist before.”

Damon Dering won his first Arizoni Award of Excellence for Best Director for the production, and was named “best director” or some semblance of that award by the Arizona Republic, East Valley Tribune and Phoenix New Times.

Although the thought of remounting R&J has been on Dering’s mind for some time, he has been nervous to find a cast in this market, after so much success with the first cast.  An exhaustive search for a new cast began two years ago, with a small private workshop production not seen by the public.  But  even before a full production of that cast could be mounted, important members of it moved on to college in other cities and states. Only one member of that workshop, Corey Ginsberg playing Student 4, remains in the current cast.  Skyler Bean (Student 2) and B. Connor Verhoeven (Student 3) were found in the last round of open auditions held this year.  The cast was finally rounded out by Brandon Wiley, who returns to Phoenix from San Francisco to play Student 1. Brandon was previously seen in Nearly Naked Theatre’s second production of Times Square Angel and received much critical acclaim for his performance in Stray Cat Theatre’s production of COLUMBINUS.
Shakespeare’s R&J does contain some brief nudity, but the play is still being recommended adults and mature teens (with their parents) who wish to experience a truly remarkable and enlightening piece of theatricality. Part of the magic of R&J is that as the students begin to understand Romeo & Juliet for the first time, an audience does as well.  Forget what you think you know… this is not your grandfather’s Shakespeare.
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